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L.A. WITCH
L.A. Witch
(Suicide Squeeze Records)

     
Ever since they released 
their three-song EP in 2014, 
we’ve been wanting more 
from L.A. Witch, and the 
trio’s self-titled debut album 

is deeply satisfying. The all-female band is, naturally, based in 
Los Angeles, and their music is pure desert rock, equal parts 
spaghetti western and Black Sabbath, and loud enough to fill 
a canyon. The previously released “You Love Nothing” is tight-
er here, and just as gritty an ode to a no-good lover. Mean-
while, new tracks like the sprawling “Baby in Blue Jeans” and 
the slow-burning “Brian” display a new depth of songwriting. 
Let L.A. Witch take you on a trip.  –liz galvao

 

DOMINO KIRKE
Beyond Waves
(Self-Released)

    
Domino Kirke might just 
be one of 2017’s breakout 
artists. The Brooklyn-based 
singer/songwriter gives birth 
to new music on her first 
full-length album, Beyond 
Waves. This collection of 
folk-pop melodies takes 
inspiration from the experi-
ence of motherhood, both 
her own (Kirke has an eight-
year-old son), and those 
she’s encountered in her 
work as a professional doula. 
On “Happy No Happy,” 
Kirke croons, “She’s stuck 
on the edge of the world,” 
against a dark, haunting 
melody. Yet, despite the sor-
rowful tone, you’ll be eager 
to hear more. Kirke’s newest 
record is not always upbeat, 
but it’s well worth a listen. 
–stephanie nolasco

OFFA REX
The Queen of Hearts
(Nonesuch Records)

    
Start with singer/song-
writer Olivia Chaney. Add 
the Decemberists. Layer in 
centuries-old British folk 
tunes, and filter it all through 
a baroque, psychedelic, ’60s-
revival lens. That’s the basic 
formula for Offa Rex–and 
the resulting album rockets 
beyond the sum of its parts. 
The Queen of Hearts gives 
traditional songs fresh life. 
Though it definitely con-
jures the rolling moors and 
wood-paneled pubs you’d 
expect—see the trilling “Wil-
lie O’Winsbury”—it’s unex-
pected counterpoints like the 
vaguely Brit-pop, momentari-
ly shoegazing “Sheepcrook 
and Black Dog” that give it a 
haunted, hypnotic X factor. 
Offa Rex’s debut is unusual, 
and resolutely gorgeous.  
–mollie wells

KATIE ELLEN
Cowgirl Blues
(Lauren Records)

    
Katie Ellen is the new band from 
Anika Pyle, former lead singer of 
Chumped, and their debut album 
brings a softer touch to moody indie 

punk. Even though their sound on Cowgirl Blues is quieter 
than Pyle’s previous band, Katie Ellen will still please plenty of 
Pyle’s fans. Take “Lucy Stone,” whose opening line is, “Well, I 
don’t want to have your children. Does that make me less of a 
woman?” Pyle’s move to be open throughout the record about 
relatable topics invites the listener to examine their own life. 
However, that’s just a bonus on top of already great music.  
–kathryn hensch

SHELBY LYNNE &  
ALLISON MOORER
Not Dark Yet
(Silver Cross Records/Thirty Tigers)

         
After years of promising to 
collaborate, sibling musicians 
Shelby Lynne and Allison 
Moorer have finally recorded 
an album together. The 
Moorer sisters have chosen 
songs that complement their 
individual musical tastes, 
solo vocal talents, and har-
monies. Their eclectic choice 
of writers ranges from the tra-
ditional Americana country of 
the Louvin Brothers’ “Every 
Time You Leave,” and Merle 
Haggard’s “Silver Wings,” to 
Nick Cave’s classic love bal-
lad “Into My Arms,” to Nir-
vana’s “Lithium,” and back 
to outlaw country queen Jes-
sie Colter’s “I’m Looking For 
Blue Eyes.” This fabulous 
and long overdue collabora-
tion is hopefully the first of 
many for this stellar sister 
act. –michael levine

LUNA
A Sentimental Education
(Double Feature Records)

     
Good news for fans of ’90s 
indie-pop: Luna has put out 
their first new material in over a 
decade, with a new LP of cov-
ers (as well as a simultaneously 
released EP of instrumental 
music). The album’s title, 
Sentimental Education, seems 
to refer to the band’s musi-
cal education, with covers of 
songs from acts like the Roll-
ing Stones, Mercury Rev, and 
Bob Dylan. Luna’s bittersweet 
cover of Fleetwood Mac’s “One 
Together” is endearing, and the 
refrain “Happy all the while/
Now that we’re one” seems 
reflective of the band’s unex-
pected reunion, as does their 
dramatic cover of the Velvet 
Underground’s “Friends.” We 
hope it’s a reunion that sticks.  
–adrienne urbanski


